
The music 
 Franz Schubert  *Andantino varié D823
 Schubert *Allegro in A minor   
   ‘Lebensstürme’ D947
 Ludwig van Beethoven  †Sonata in E major op109

 Beethoven  *6 Variations on ‘Ich denke 
     dein’ WoO 74
 Schubert  †Impromptus nos3 & 4 D 899 
 Schubert  *Fantasie in F minor D 940

  * = four hands        † = solo
  

Franz Schubert (1797-1828)  Andantino varié in B minor 
D823 (1827)

Schubert is highly unusual among great composers in having 
written almost as much music for piano duets as for the soloist.
One reason was that it was easier to sell – four-hand playing 
was a popular social activity in early 19th-century Vienna – but 
Schubert also had a more specific reason. In 1818 and again 
in 1824 he spent two long summers as music tutor to Count 
Esterházy’s two young daughters, by all accounts falling in love 
with the elder on the second occasion. Composing and then 
playing duets would have had obvious appeal.

The Andantino varié is the central movement of Schubert’s 
D823 Divertissement sur des motifs originaux français. The 
complete work is rarely played nowadays but the Andantino 
has rightly earned its place as a self-contained item. It’s one of 
the composer’s most beautiful and intimate duet pieces.

The theme for the four variations that follow is simple and 
typically Schubertian. After the slow introduction, the first 
variation takes off in light and airy fashion; the second picks 
up speed; while the third is elegant and sparkling, the players 
weaving intricate patterns round each other. The fourth 
variation changes the mood: it’s almost two variations in one 
– slow and reflective to start with and then becoming more 
serious. To round things off, the theme returns, formal and 
unadorned. 

Schubert Allegro in A minor D947 (1828)

This imposing stand-alone sonata movement, composed 
in the year of the composer’s death, was given the name 
Lebensstürme (‘the storms of life’) by Diabelli when he 
published it in 1840. The opening is indeed stormy and 
turbulent, its passionate assertions recurring at various times 
through the movement. The second subject couldn’t be more 

different – calm and dreamy, pouring oil on the troubled 
waters. The two moods alternate, with the quieter passages 
leading us into gentler, more ethereal spaces but never 
quite succeeding in escaping the turbulence. After its final 
appearance, the closing bars briefly become more enigmatic, 
fading into a perhaps uncertain future. 

Ludwig van Beethoven (1770-1827) Sonata in E minor op109 
(1820)

 1 Vivace, ma non troppo – Adagio espressivo – Tempo I  ~  
 2 Prestissimo  ~  3 Andante cantabile e molto espressivo   
 (‘Gesangvoll, mit innigster Empfindung’)

Beethoven wrote his last three piano sonatas between 1820 
and 1822, at a time when he was also engaged with the Missa 
Solemnis and the Ninth Symphony. All three display an intense 
concentration of musical thought, reducing everything to the 
essentials. There’s greater thickness of texture, often tending 
towards the contrapuntal and the fugal. And paralleling 
this is an increased density of pure sound – the gradual and 
inexorable crescendo which builds up bar by bar in the final 
pages of op109 being a prime example.

The first two movements are short – together only half the 
length of the third. The first movement has an unusual sonata 
form. Its opens Vivace, with a carefree rolling rhythm soon 
moving into a slower lyrical section in the minor, in turn leading 
into the third section in which a series of arpeggios and scales 
soar up and down the keyboard. These three elements recur 
in various patterns, before the movement ends in a brief but 
beautiful coda.

The second movement Prestissimo follows on without a 
break and is in complete contrast to the almost improvisatory 
nature of what went before. We’ve moved to E minor and the 
drive is fierce and relentless, with concentrated contrapuntal 
development.

The last movement is perhaps the most radical of the three, 
despite appearing to be structured as a standard Baroque 
theme-and-variations. The underlying tempo mostly remains 
constant: speed and virtuosity are achieved by cramming more 
and more notes into the same amount of time. It’s important to 
realize that it’s also a slow movement (as is the last movement 
of op111): Beethoven clearly felt that these last sonatas should 
end in great emotional intensity.

The opening theme is a slow and measured Sarabande, with 
a simple chorale-like melody. It ushers in peace and serenity 
after the turbulence of the previous two movements. 

The first variation moves an octave higher into what feels like 
a ceremonial waltz; the second starts as a moto perpetuo; the 

third breaks out from the original tempo into a virtuoso 2-part 
contrapuntal invention; the fourth is slower and thickens the 
texture with four voices; and the fifth – speeding up again – is 
heavy with counterpoint.

The sixth and final variation returns to the original theme, 
developing and quickening it with an ever-increasing 
diminution of note values from crotchet to (ultimately) 
demisemiquavers. Long drawn-out trills build to an ecstatic 
climax until the simple opening theme returns for a final time, 
fading away towards silence. 

Beethoven 6 Variations on ‘Ich denke dein’ WoO 74 (1799-1803)

Goethe’s poem Ich denke dein (I think of you) is a typical 
Romantic piece of verse, later set by Robert Schumann as 
a vocal duet. Beethoven’s 6 Variations is an early work. 
Following his original song setting, four were composed in 
1799 and the last two in 1803 – written for two daughters of 
the wealthy Brunsvik family who were pupils of his at the time. 
No great virtuosity is demanded, but there’s a lot going on and 
a need for solid rapport between the players.

The theme itself is simple and warm-hearted, as is the first 
variation. The second speeds up, with gainful work for all four 
hands, before a thoughtful, slow third variation, unexpectedly 
deep in feeling. The fourth variation is canonic, while the fifth 
turns suddenly serious and into the minor. In the final variation, 
warmth and jollity emerge again, ending the piece calmly.

Schubert  Impromptu no3 in G flat major D899 - Andante (1827)
    Impromptu no4 in A flat major D899 - Allegretto (1827)

Schubert composed eight Impromptus, all in 1827. Only the 
first two were published in his lifetime, with the rest following 
posthumously in two batches and subsequently catalogued as 
two sets of four – D899 and D935. Together with his Moments 
Musicaux, they are fine illustrations of how to transform song-
like material into music for the piano.

The G flat major Impromptu is a wonderful example of 
Schubert’s lyrical facility. It opens with a long, flowing melodic 
line, accompanied by uninterrupted rippling triplets in the 
right hand. The second subject becomes more serious and the 
mood clouds over twice but the final bars are as peaceful as the 
opening.

The A flat major Impromptu couldn’t be more different. It 
opens with cascading arpeggios which are repeated and then 
answered by a chordal cantabile. This pattern is then developed 
through various keys, during which a proper melody emerges. 
The trio section is richly lyrical, full of yearning: it begins 
quietly but reaches a powerful climax before the arpeggios 
return to vie with the first melody for dominance.

INTERVAL



Schubert  Fantasie in F minor D940 (1828)

  1 Allegro molto moderato  ~
  2 Largo  ~  3 Scherzo. Allegro vivace  ~
  4 Finale. Allegro molto moderato

The F minor Fantasie was written the year Schubert died and 
was published posthumously. Dedicated to his pupil Karoline 
Esterházy, it’s no exaggeration to call it one of his greatest 
piano works.

The structure of a fantasie lies between those of the traditional 
sonata and the tone poem. Schubert had already used the
form in the Wanderer Fantasy six years earlier which, like the
F minor, has four movements played without a break. 

The first movement opens with the haunting, wistful, theme 
that centres the whole work. It’s repeated in the major key 
before a second more sombre subject emerges. Both themes 
are developed, sometimes forcefully, before we come back to 
the minor for the start of the second movement. This opens 
with trills and is initially quite stern and serious. Then out of 
the blue emerges a burst of lyricism. But it’s short-lived and we 
end in serious mood again. The third movement moves off 
briskly. It’s upbeat and no-nonsense, becoming quite stormy 
by the end. 

The Finale returns quietly and deliberately to the beginning, 
using both major and minor keys. It then moves into a double 
fugue, using the first movement’s second theme. This builds 
to a dramatic climax, before pausing abruptly. After a bar 
of silence, we hear the work’s opening theme once more, 
but this time presented in a new, chromatically-enhanced 
harmonization lending it extra sadness. The final bars rise to 
an anguished peak before descending to resolve in a long-
sustained final chord.

Notes by Dick Ware

Festival Patron: David Matthews
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Next year’s Festival
The 2023 Little Missenden Festival will run from 
Friday 6th to Sunday 15th October.

Festival website little-missenden.org
• See the full 2022 Festival Programme
• Book Tickets (or phone 0333 666 3366)
• Be added to our Mailing List for next year’s brochure
• Find out about the Friends or Sponsorship

Booking Information
• Email: tickets@little-missenden.org 
• Phone: 01494 958148 between 11am and 8pm 

General Information
• Email: contact@little-missenden.org

Little Missenden Festival Executive Committee
Chair: Alan Hedges
Committee: Angela Bishop, Polly Buston, Martin   
 Cunningham, John Glasson, Beth Neill,  
 Dick Ware, Dick Wells, Rachel Wilcox 

8pm, Saturday October 15th, 2022 
Little Missenden Church
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PAVEL KOLESNIKOV 
AND SAMSON TSOY
Music for two and four hands
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The artists
Pavel Kolesnikov, Samson Tsoy piano

Pavel Kolesnikov has played for us twice before at Little 
Missenden, in 2014 and 2016. He’d come to international 
prominence in 2012 when he won the Honens International 
Piano Competition, the world’s largest piano prize. Based for 
a long time now in London, Pavel was born in Siberia into a 
family of scientists. He studied both piano and violin for ten 
years, before concentrating solely on the piano. Following his 
Wigmore Hall debut in 2014, The Telegraph gave his recital a 
rare five-star review and called it “one of the most memorable 
of such occasions London has witnessed for a while”.

Celebrated for his imaginative, thought-provoking 
programming, offering the listener a fresh, often unexpected 
perspective on familiar pieces, Pavel has given recitals at the 
Wigmore Hall and Queen Elizabeth Hall, Carnegie Hall, 
Berlin’s Konzerthaus, Louvre and Salle Gaveau in Paris, 
Suntory Hall in Tokyo and Muziekgebouw in Amsterdam. 
In 2020/21 he was Artist in Residence at Wigmore Hall 
performing three recitals during the lockdown season.

An avid ensemble player, Kolesnikov regularly performs in 
piano duo with Samson Tsoy and collaborates with other 
musicians such as cellist Narek Akhnazarian, and the Hermes 
and Calidore String Quartets. He formed Trio Aventure 
with Elina Buksha and Aurelien Pascal and in 2019 performed 
the complete cycle of Brahms violin and viola sonatas with 
Lawrence Power.

Kolesnikov records for Hyperion, with repertoire ranging 
from rarely-heard harpsichord pieces by Louis Couperin 
to Tchaikovsky’s The Seasons. His Chopin Mazurkas album 
won Diapason d’Or de l’année 2016, one of world’s most 
prestigious awards in the area of recording. His 6th album, 
Bach’s Goldberg Variations, was released in 2020. 

In 2019, together with Samson Tsoy, Kolesnikov started 
Ragged Music Festival at the Ragged School Museum, former 
‘ragged school’ of Dr Barnardo in London’s East End – a 
“seriously edgy, admirable and a must-see” (Classical Music 
Magazine) festival which received a 5-star review in The 
Independent. In the same year Kolesnikov was honoured with 
the Critics’ Circle Young Talent Award 2019 for piano, praised 
for his “intensely personal interpretations, often daring in their 
originality” and his “crusading vision”.

pavelkolesnikov.co.uk

Lauded for the originality and intense drama of his 
interpretations, Samson Tsoy has appeared both as soloist and 

chamber musician in prestigious venues and festivals around 
the world including the Barbican, Royal Festival Hall and 
Queen Elizabeth Hall, Theatre de la Ville and Salle Gaveau, 
Aldeburgh Festival, Berlin’s Konzerthaus, Kilkenny Arts 
Festival, Verbier Festival, Sala Verdi, Montreaux September 
Musical Festival, Plush Festival, Honens Festival and the 
Rostropovich Festival.

During 2020 Samson performed at the Wigmore Hall 
lockdown recital series in June, at Fidelio Orchestra Cafe in 
July and at Bold Tendencies’ multi-storey car park in August 
and September. Each recital was highly praised, with 5-star 
reviews in the Sunday Times, The Guardian, The Independent, 
The Daily Mail, The Observer and The Arts Desk. 

Samson graduated from the Moscow Tchaikovsky 
Conservatory and the Royal College of Music in London, and 
subsequently worked under the guidance of Maria João Pires 
and Elisabeth Leonskaja. He is a laureate of the Santander 
Paloma O’Shea International Piano Competition, a winner of 
the Campillos International Piano Competition and a recipient 
of the Milstein Medal Award. He was a City Music Foundation 
Artist from 2015 to 2019.

victoriarowsell.co.uk/artists/samson-tsoy

Visit www.little-missenden.org


