
The music 
 Johann Sebastian Bach Sonata in E major
   BWV1016
 Lili Boulanger D’un matin de printemps
 Claude Debussy Sonata for Violin and      
           Piano in G minor

 César Franck Violin Sonata in A 
    

Johann Sebastian Bach (1685-1750) Sonata in E major 
BWV1016 (1720)

 1 Adagio ~ 2 Allegro ~ 3 Adagio ma non tanto ~ 
 4 Allegro

His E major Sonata was one of a set of six Bach composed in 
the early 1720s while working as Capellmeister in Cöthen for 
Prince Leopold. Written for violin and harpsichord, they’re 
trio sonatas in form, with the keyboard’s right hand playing its 
own melodic line alongside the violin while the left provides 
the bass continuo.

The sequence of movements in five of the set of six (including 
BWV1016) is the standard slow-fast-slow-fast of the sonata 
da chiesa but their quality is anything but standard, the slow 
movements in particular containing some of Bach’s most 
profound reflections.

The opening Adagio of BWV1016 provides a slow and lyrical 
introduction, leading into the second movement’s vigorous 
and playful fugue in which the two instruments cheerfully 
swap lines with each other. But the heart of the work is the 
second Adagio – an exquisitely beautiful aria led by the violin 
in which the piano plays its own full part – before the work 
concludes with a concerto-like finale.

Lili Boulanger (1893-1918) D’un matin de printemps (1917)

D’un matin de printemps was one of the last works Lili 
Boulanger composed before her tragically early death the next 
year (a companion, D’un soir triste, followed a few months after 
this piece).

It’s a short piece – a vignette of seasonal impressionism. Not 
without some brief serious, even brooding, moments, it’s 
predominantly optimistic. At the opening the violin leaps 
forward with enthusiasm while, by the close, a burst of 
excitement suggests the performers can’t wait to leave the stage 
to savour the joys of the springtime they’ve so successfully 
evoked. 

Claude Debussy (1862-1918) Sonata for Violin and Piano in G 
minor (1917)

 1 Allegro vivo ~ 2 Intermède: Fantasque et léger ~ 
 3 Finale: Très animé

Debussy’s G minor sonata was his last completed work. He 
was still able to take the piano part at its premiere in May 1917 
but died in the following March. One of a projected set of six 
sonatas, only three of the set ever saw the light of day, the 
other two – for cello and piano and for flute, viola and harp – 
both appearing in 1915.

In what was surely a deliberately self-mocking remark, 
Debussy described the work “as an example of what may 
be produced by a sick man in time of war”. It is of course 
much more than that. The work goes through many moods 
and evokes many emotions, but its overall tone is one of 
melancholic nostalgia rather than anger, despite the slaughter 
going on all around.

The first movement Allegro vivo begins with two simple piano 
chords, opening up a multitude of possibilities – a challenge 
taken up at once by the violin which enters gently but soon 
becomes more assertive. Tempi change rapidly and there’s 
a mysterious central section – the violin lyrical, the piano 
rippling beneath. The movement ends with a distinctly un-
French Hungarian flourish.

The Intermède is predominantly scherzo-like, with the violin 
skittish and anxious to find its way. But mood changes are 
frequent and there are moments of lyrical and almost ethereal 
introspection.

The third movement is marked très animé and, after a slow 
return to the first movement’s opening theme, it takes off 
exuberantly. The violin is virtuosic throughout, the piano 
at times dark and mysterious until, moving through several 
slower lyrical passages, the work reaches its triumphant 
and almost ecstatic conclusion. In a letter, Debussy had 
described the Violin Sonata as “filled with tumultuous joy”. The 
conclusion of this work shows what he meant.

César Franck (1822-90) Violin Sonata in A (1886)

 1 Allegretto ben moderato ~ 2 Allegro ~ 
 3 Ben moderato: Recitative-Fantasia ~ 
 4 Allegretto poco mosso

Franck wrote this work towards the end of his life, as a 
wedding gift for his younger friend, the violinist and composer 
Eugène Ysaÿe. It was clearly a treasured present as, after a 
rapid rehearsal, Ysaÿe and his bride’s sister played it to the 

assembled guests at the end of the wedding breakfast (it’s 
around 30 minutes long).

Although 64 years old at the time, Franck was still mainly 
known in France as a church organist and it was primarily 
Ysaÿe’s subsequent championing of this work that succeeded 
in giving him his proper recognition as a composer. Franck 
may not have written much chamber music but the Piano 
Quintet, String Quartet and this Violin Sonata – all composed in 
his later years – are genuinely great works. In the Violin Sonata, 
the combination of lyricism, melodic beauty and technical 
perfection come together to create a piece enjoying almost 
universal popularity since its very first performance.

Franck originally intended what is now the first movement 
to be played quite slowly, but after Ysaÿe had adopted a faster 
tempo at the work’s proper premiere in Brussels towards the 
end of 1886 the composer was persuaded that “from now 
on there will be no other way to play it”. So he changed the 
marking to Allegretto, though with a cautionary ben moderato.

After the piano’s suggestive opening phrases, the violin 
announces the theme that will be central to the whole work. 
It’s gentle and wistfully reflective on its first appearance but 
becomes more impassioned as the movement progresses. The 
piano has its own musical concerns – ebullient and extrovert, 
bursting out into wider spaces. Thematic material from both 
strands will recur in the movements which follow.

The second movement Allegro is a turbulent scherzo, 
introduced by a furious, roiling piano. The violin enters 
above,  developing the opening theme, and the interchange 
between the two remains the pattern throughout. There are 
two trio-like interludes – softer and exploratory – before a slow 
acceleration which rushes towards the final flourish. 

Beginning with a dreamy piano entry, followed by a 
meandering violin, the third movement’s Recitative is 
free-form, using various previously-heard motifs for further 
exploration. The Fantasia has more direction and gives the 
violin a new, intensely lyrical and minor-key, theme to 
develop. 

The fourth movement brings us back to where we started 
– the gently rocking initial theme, this time with piano 
and violin playing in canon. The new theme from the third 
movement reappears and, briefly, it seems as though we might 
be moving towards an early conclusion. But there’s a pause for 
reflection and a last chance for some serious piano and defiant 
violin before the movement proceeds at a measured pace to its 
joyous conclusion.

                     Notes by Dick Ware
    

INTERVAL



The artists
Harriet Mackenzie violin  Danny Driver piano

Harriet Mackenzie is an internationally renowned concerto 
soloist and has performed across five continents and in the 
world’s most prestigious concert venues.

Her recordings have received international acclaim, 
including a five star review in The Times (Richard Morrison), 
Editor’s Choice in Gramophone (Richard Whitehouse) and 
a nomination for ‘Recording of The Year’ in Music Web 
International.

A multi-faceted virtuoso, she is also fascinated by world music 
and composes and improvises in many different styles. In 
addition to her solo work she’s a lover of chamber music and is 
a founder member of the Kosmos and Karolos Ensembles. 

Harriet is a graduate of the Royal Academy of Music and in 
2015 was awarded the Richard Carne Fellowship at Trinity 
Laban Conservatoire of Music. In the same year, she was made 
an Associate of the Royal Academy of Music, recognizing 
her outstanding contribution to music. In 2022 she became 
Associate Artist of the Salisbury International Festival and 
Artist in Residence at the First Light Festival. Other highlights 
include new concertos written for her by jazz legend Julian 
Joseph and film composer Christopher Gunning. 

harrietmackenzie.com

One of Britain’s most respected pianists, Danny Driver is 
recognized internationally for his sophistication, insight and 
musical depth. His studies at Cambridge University and 
the Royal College of Music inspired his holistic approach to 
performance and enabled him to cultivate a broad repertoire 
from JS Bach to the present day. Recent recital highlights have 
included frequent visits to London’s Wigmore Hall (including 
a three-concert series focused on Ligeti) and the Southbank 
International Piano Series, as well as engagements in the USA, 
Sweden, Toronto, Montreal, Paris, and Osaka. 

Since 2008 Driver has released an extensive series of acclaimed 
recital and concerto recordings on the Hyperion label including 
repertoire by Ligeti, CPE Bach, Handel, Amy Beach and 
Robert Schumann, and has been twice nominated for a 
Gramophone Award. He was appointed Professor of Piano and 
Contemporary Piano at the Royal College of Music in 2016.

dannydriver.com
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Piano: Fazioli 228 from Jaques Samuel
Tuner: Jim Denton
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Next year’s Festival
The 2023 Little Missenden Festival will run from 
Friday 6th to Sunday 15th October.

Festival website little-missenden.org
• See the full 2022 Festival Programme
• Book Tickets (or phone 0333 666 3366)
• Be added to our Mailing List for next year’s brochure
• Find out about the Friends or Sponsorship

Booking Information
• Email: tickets@little-missenden.org 
• Phone: 01494 958148 between 11am and 8pm 

General Information
• Email: contact@little-missenden.org

Little Missenden Festival Executive Committee
Chair: Alan Hedges
Committee: Angela Bishop, Polly Buston, Martin   
 Cunningham, John Glasson, Beth Neill,  
 Dick Ware, Dick Wells, Rachel Wilcox 

Programme Notes
HARRIET MACKENZIE &

 DANNY DRIVER
French treats

62nd Little Missenden Festival

8pm, Friday October 14th 2022
Little Missenden Church


