
The music 
 Igor Stravinsky Duo Concertant 
 Franz Schubert  3 Songs (Der Atlas,   
   Ganymed, Die Götter   
   Griechenlands)
 David Matthews Venus and Adonis

 Giuseppe Tartini Didone Abbandonata
   op1 no10 in G major
 Cheryl Frances-Hoad Odysseus Weeps 
   (Festival Commission)
 Karol Szymanowski Three Myths op30
    

The following are Marina Warner’s reflections on the myths 
which underlie this evening’s music:

“I first heard the violinist Sara Trickey at a New Year’s Day 
concert party given by a mutual friend, the pianist Stephen 
Kovacevich; I was enthralled by her playing, by the passion 
and urgency of her lyrical line. Not long afterwards, she told 
me about her idea for an evening of music, inspired by myths. 
She would be playing with Ivana Gavric at the piano, and the 
programme would include the Venus and Adonis suite David 
Matthews had composed for her. She asked me, Would I be 
interested in writing something to link the pieces? The idea 
really appealed to me: I have always felt that the stories enter 
and flow in our bloodstream because they live in all media, not 
only words.

Sara has placed her programme under the aegis of Apollo, 
the god of music, poetry, and dance, who leads the Muses on 
Mount Helicon; he’s the Olympian whom the philosopher 
Nietzsche opposed to Dionysus, seeing Apollo as graceful, 
harmonious, and judicious, by contrast with the wine god’s 
wild anarchy (in 1928, George Balanchine choreographed 
a famous Apollo to a piece by Stravinsky, expressing these 
classical aspects of the god; for Duo Concertant, the composer 
took inspiration from the forms of Greek poetry and its 
metres.) 

Apollo is also, however, a very complicated and dangerous 
divinity. He wields many ambivalent powers: he is supremely 
beautiful, a solar god whose statues epitomize Hellenic 
aesthetic ideals, but he deals cruelly with Marsyas when the 
satyr dares challenge him to a musical contest; he flays him 
alive. Apollo inspires poets and artists, choreographers, and 
musicians, and gives his worshippers powers to see the future 
and prophesy, but when he takes possession of you, he can 
be implacable and drive you mad as he does Cassandra, his 

priestess. He is the divine healer, but again, like his twin sister 
Artemis, goddess of the moon, he can be ruthless: he shoots 
arrows tipped with poison on his enemies and brings plagues 
as well as the healing balm of song. 

‘Dancing with Apollo’ was developed during lockdown, 
and the god, with all his contradictory powers, seemed ever 
present, necessary, and at the same time feared. The music 
made for him may be a way of placating him, a ritual to 
forestall further calamities in times of violence. 

The programme has evolved since the first performance in 
the summer of 2021 at Kings Place, and the myths the music 
evokes have grown, with a new commission from Cheryl 
Frances-Hoad. Cheryl has responded to a scene in Odyssey 
Book 8: after Odysseus has been shipwrecked, the Phaeacian 
princess Nausicaa finds him on the shore naked and all caked 
with salt and brings him to her parents’ court - for a bath 
and a meal. Nobody knows who he is, and Odysseus doesn’t 
reveal his identity, but, when the bard Demodocus is called 
on to sing and begins to recite the fall of Troy, Odysseus finds 
himself listening to his own story; and weeps.

This moment of recognition is strange and wonderful; the 
tragedy the Greek wanderer has lived through has passed into 
song; he has already become a mythic hero of a tragic war, 
so costly to the victors as well as the Trojans, whose city has 
been utterly destroyed. To share, as readers or listeners, this 
knowledge with Odysseus will likely make your skin prickle 
and your eyes widen. It offers, I think, a supreme image of 
what myths can do: they might be extreme, even monstrous, 
stories, but the fates they remember of the gods’ human 
victims – of Ganymede (Schubert), Dido (Tartini), Adonis 
(Matthews), Arethusa and Narcissus (Szymanowski) – bring us 
face to face with ourselves, and take us to a deeper, uncanny 
understanding – a divine gift of Apollo.
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Igor Stravinsky (1882-1971) Duo Concertant (1932)

 I Cantilène ~ II Eglogue 1 ~ III Eglogue 2
 IV Gigue ~ V Dithyrambe  

In composing Duo Concertant, Stravinsky found the solution to 
a ‘problem’ that had been worrying him for some years – how 
the acoustic and rhythmic properties of two very different 
stringed instruments (violin and piano) could be made to work 
harmoniously together. Basing the work on Greek poetic forms 
allowed him to combine lyricism with rules. “My object,” he 
wrote, “was to create a lyrical composition, a work of musical 
versification, and I was more than ever experiencing the 
advantage of a rigorous discipline which gives a taste for the 
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craft and the satisfaction of being able to apply it – and more 
particularly in a work of lyrical character.”

Stravinsky intended the word ‘concertant’ in the title to mean 
competition, and nowhere is this clearer than in the first 
movement. The instruments enter separately, with the piano 
unsettled and the violin spiky, seeming to remain in their 
separate worlds for most of the movement. Small moments of 
togetherness and lyricism perhaps: very little of the song-like 
quality of a true cantilena. 

The second movement (the first Eglogue) has a completely 
different feel, with the players working to a common purpose. 
There’s a vigorous peasant-dance quality in the violin and 
distinct echoes of the staccato rhythms, changing metres and 
double-stopping found in L’Histoire du soldat. 

The second Eglogue (third movement) displays the composer’s 
lyricism in full bloom, with all thoughts of competition 
forgotten. Slowly and melodiously, and with beautiful 
instrumental interplay, it evokes the deep pastoral atmosphere 
of Virgil’s Georgics. 

The fourth movement is a high-spirited gigue. Jaunty as it 
skips along, it becomes briefly impassioned towards the end, 
before closing on an upbeat. The final movement begins with 
an eloquently flowing melody, whose lyricism intensifies until 
quietening gently into a peaceful ending. 

Franz Schubert 3 Songs

 Der Atlas (1828) ~ Ganymed (1817) ~
 Die Götter Griechenlands (1819) 

Part of the Schwanengesang cycle, Der Atlas (Heine) finds the 
god complaining about the unbearable load he’s carrying, 
while the poet, having hoped for happiness, is suffering 
likewise. Ganymed (Goethe) is held out to the poet as an 
example of eternal, unchanging, beauty and an objective for 
his romantic yearning. In contrast, Die Götter Griechenlands 
laments the passing of the gods – they exist only in song now 
and no longer in the real world.

David Matthews (b1943) Venus and Adonis (2007)

 Venus and Adonis ~ Death of Adonis ~ Metamorphosis 

David Matthews wrote this short suite for Sara Trickey for a 
first performance at the Presteigne Festival in 2007. David 
comments:
“In this piece written for her, Sara Trickey, who like me read 
Classics at university, asked if I could make some connection 
with Greek myth. George Vass asked if possible for the 
inclusion of a Welsh folksong. I was unable to think of a 



way of combining these two requests until I discovered the 
folksong Mae ‘nghariad i’n Fenws (‘My love she’s a Venus’) and 
decided to base my piece on the myth of Venus and Adonis, 
whose culmination, Adonis’s rebirth as a symbol of Spring, is 
present in almost all mythologies, including Celtic. The first 
movement begins with Adonis’s birth, out of a myrrh tree, and 
describes the goddess Venus’s love for him: as in Shakespeare’s 
Venus and Adonis I make Adonis (the piano) a reluctant lover, 
resisting Venus (the violin) until the end of the movement.

The second enacts the boar hunt in which Adonis is killed, 
with classic hunting rhythms and the sounds of horns. Venus 
laments his death in a short postlude. (Much of this music 
was written while on holiday in the Italian Apennines, where, 
as I was told, boars are common in the local woods; perhaps 
fortunately, I didn’t meet any.) In the third movement, Adonis 
is reborn, transformed into a flower, traditionally one of the 
Mediterranean species of anemone, with red petals coloured by 
his blood. The folksong appears at the very end, though in fact 
all the material of the piece is derived from it.”

Giuseppe Tartini (1692-1770) Didone Abbandonata 
op1 no10 in G minor (?1731)

 1 Affetuoso ~ 2 Presto ~ 3 Allegro

Tartini’s musical output was prolific, and almost entirely for 
the violin – he wrote at least 135 violin concertos, as well as 
a large number of violin sonatas. In the habit of giving the 
latter enigmatic titles, largely taken from Metastasio’s (1698-
1782) plays on classical themes, he wanted his works to have 
a dramatic, operatic quality. But although this work’s title 
only became popular in the following century, it’s certainly 
appropriate to a piece which shows the tragic queen in all her 
bewilderment, anger and despair. 

The first movement opens at a stately pace, with the violin 
processing regally, if sadly. Some speeding-up and minor-
key work hint at the conflict within, but for the moment it’s 
borne stoically. In the second movement the violin becomes 
agitated – what’s going on? – and defiant by turns. But in the 
third movement, the sadness is explicit. There’s great yearning 
for what’s gone before, mixed at times with reveries of happier 
days.

Festival Patron: David Matthews
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Next year’s Festival
The 2023 Little Missenden Festival will run from 
Friday 6th to Sunday 15th October.

Festival website little-missenden.org
• See the full 2022 Festival Programme
• Book Tickets (or phone 0333 666 3366)
• Be added to our Mailing List for next year’s brochure
• Find out about the Friends or Sponsorship

Booking Information
• Email: tickets@little-missenden.org 
• Phone: 01494 958148 between 11am and 8pm 

General Information
• Email: contact@little-missenden.org

Little Missenden Festival Executive Committee
Chair: Alan Hedges
Committee: Angela Bishop, Polly Buston, Martin   
 Cunningham, John Glasson, Beth Neill,  
 Dick Ware, Dick Wells, Rachel Wilcox 

Programme Notes
SARA TRICKEY, IVANA GAVRIĆ 

& MARINA WARNER
Myth and Music

62nd Little Missenden Festival

8pm, Thursday October 13th 2022
Little Missenden Church
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Cheryl Frances-Hoad (b1980) Odysseus Weeps (2022)

We’re very pleased that financial support from the Michael 
Cox Fund has allowed us to commission Odysseus Weeps from 
Cheryl Frances-Hoad. This performance is its premiere. 

Cheryl writes: “Odysseus Weeps, a five-minute work for violin 
and piano, was written very instinctively in reaction to Book 8 
of The Odyssey, where Odysseus is brought to tears by the tales 
of the blind bard Demodocus, specifically his recounting of the 
quarrel between Odysseus and Achilles at Troy. I wanted
to depict in music the various emotions that Odysseus 
experiences in response to the bard’s recitations, and the subtle 
ways that the protagonist’s weeping alters the relationship 
between Odysseus and his host, King Alcinous.”

Karol Szymanowski (1882-1937) Three Myths op30 (1915) 

 La fontaine d’Arethuse ~ Narcisse ~ Dryades et Pan

Three Myths was written for the violinist Paweł Kochanski, who 
gave its premier in 1916. It’s the epitome of Szymanowski’s 
impressionistic technique, and at the same time represents a 
milestone in 20th-century violin technique. The composer 
said on more than one occasion that, together with Kochanski, 
he’d created a new violin style – one by which both Bartók and 
Prokofiev would be heavily influenced. 

Szymanowski described the piece in a letter he wrote to the 
American violinist Robert Imandt in 1923:
“This is not meant to be a drama, unfolding in scenes one after 
another, (each) of which has anecdotic significance - this is 
rather a complex musical expression of the inspiring beauty 
of the Myth. The main ‘key’ of the ‘flowing water’ in Arethusa, 
the ‘stagnant water’ in Narcissus (the still and clear surface 
of the water in which the beauty of... Narcissus is reflected) 
- these are the main lines of the piece... In the Dryads one 
can imagine the content in an anecdotic sense. Hence the 
murmuring of the forest on a hot summer’s night, thousands 
of mysterious voices, all overlapping in the darkness - the fun 
and dancing of the Dryads. Suddenly the sound of Pan’s pipe. 
Silence and anxiety. An atmospheric, dreamy melody. The 
appearance of Pan, the Dryads’ amorous [word illegible], their 
ambiguously expressed fear. Pan skips away – the dance begins 
anew – then everything calms down in the freshness and 
silence of the breaking dawn. In all, a musical expression of the 
dreamy tension of a summer night. ...”

                     Notes by Dick Ware

The artists
Sara Trickey violin  Ivana Gavrić piano 
Marina Warner speaker

Sara Trickey enjoys an exciting and diverse career as a solo 
violinist and chamber musician. Noted for her “fiery and 
passionate” performances (The Strad) and her “beautifully 
refined tone” (Musical Opinion), she performs at many of the 
major UK festivals and venues, including in the Presteigne, 
Alwyn, Oxford May Music, York, Ashburton, and Wye Valley 
Chamber Music festivals. 

Sara has performed with orchestras including the City of 
London Sinfonia and the Orchestra of St John’s. She’s also 
recently recorded the David Matthews Double Concerto for 
Violin and Viola with the English Symphony Orchestra and 
violist Sarah-Jane Bradley. Sara’s also a founder member of the 
Odysseus Piano Trio and is currently a member of The Rossetti 
Ensemble. She plays in a violin duo with Andrew Watkinson, 
leader of the Endellion Quartet and, prior to forming these 
groups, Sara led the Bronte String Quartet for six years, 
winning the Royal Overseas League competition and second 
prize in the Cremona International Quartet competition.

Sara studied with Camilla Wicks and also was very much 
influenced by her studies at IMS Prussia Cove. She read 
Classics at Trinity Hall, Cambridge and this continues to be 
a passion. She also enjoys teaching, primarily at the Junior 
Guildhall School of Music and Drama.

saratrickey.com

Ivana Gavric’s playing has been described as “altogether of 
an extraordinary calibre” (BBC Music Magazine) and “notable 
for its beautiful sound, musical integrity and introspection” 
(The Independent). She has attracted considerable praise for 
her interpretations of Janácek, Liszt, Schubert, and more 
recently Grieg, the Washington Post describing her playing 
as “impressive, insightful…ravishing”. Recent concerto 
performances include Rachmaninov’s Second with the 
Philharmonia and Beethoven’s Emperor with the RPO. 

Ivana’s debut album In the mists won BBC Music Magazine 
award for Newcomer of the Year. Her recording of Grieg was 
selected as Gramophone Editor’s Choice and the Grieg Society’s 
Recording of the Year, while her Chopin disc was picked as 
Classic FM’s CD of the week. Over the last decade Ivana has 
worked closely with composer Cheryl Frances-Hoad, whose 
new concerto Between the Skies, the River and the Hills was 
written for Ivana and released last year on Rubicon Classics.
 

Born into a musical family in Sarajevo, and raised in the 
UK, Ivana studied at the University of Cambridge and at the 
Royal College of Music. Her teachers include Niel Immelman, 
Peter Bithell and James Gibb. Additionally, Ivana has had the 
opportunity to study with, among others, Menahem Pressler, 
Ferenc Rados, Dmitry Bashkirov, Boris Berman, Stephen 
Kovacevich and Leif Ove Andsnes. She is proud to be an 
Ambassador for the charity ‘Music Action International’.

ivanagavric.com

Marina Warner’s mother was Italian and her father an 
English bookseller; she was brought up in Egypt, Belgium, 
and Cambridge. She has been a writer since she was young, 
specializing in mythology and fairy-tales, with an emphasis 
on the part women play in them. Her award-winning books 
include Alone of All Her Sex: The Myth and the Cult of the Virgin 
Mary; Joan of Arc: The Image of Female Heroism; From the Beast 
to the Blonde: On Fairy Tales and Their Tellers; and No Go the 
Bogeyman. In l994 she gave the BBC Reith Lectures on the theme 
of ‘Six Myths of Our Time’.

Marina is a contributing editor to The London Review of Books, 
a Fellow of the British Academy, a Quondam Fellow of All 
Souls College, Oxford, and, since 2017, President of the 
Royal Society of Literature. She was made DBE in 2015, and 
the same year was awarded the Holberg Prize in the Arts and 
Humanities. She is currently Professor of English and Creative 
Writing at Birkbeck, University of London and also Patron of 
the Ted Hughes Society.

Admired for her originality, fluency and professionalism, 
Cheryl Frances-Hoad has been composing to commission 
since she was 15. Classical tradition (she trained as a cellist and 
pianist at the Menuhin School before going on to Cambridge 
and King’s College, London) along with diverse contemporary 
inspirations including literature, painting and dance, have 
contributed to a creative presence provocatively her own.

“Intricate in argument, sometimes impassioned, sometimes 
mercurial, always compelling in its authority” (Robin Holloway, 
The Spectator), her output – widely premiered, broadcast and 
commercially recorded, reaching audiences from the Proms to 
outreach workshops – addresses all genres from opera, ballet 
and concerto to song, chamber and solo music. Currently 
Visiting Research Fellow in the Creative Arts at Merton 
College, Cheryl was commissioned to write a new work for 
this July’s Platinum Jubilee Prom. Your Servant, Elizabeth was 
based on Byrd’s anthem O Lord, Make Thy Servant Elizabeth Our 
Queen, written in the 1580s for our first Queen Elizabeth.

      
 cherylfranceshoad.co.uk


